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SYNOPSIS 

The Attorre family lives in a suburb made of terraced houses: Luca (Adriano Giannini), an 
extremely free freelance journalist, “manufacturer” of colourful articles that he barely 
manages to place on newspapers, Susi (Micaela Ramazzotti), a dancer who teaches 
dance to overweight ladies, and Lucilla, their quiet six-year-old child, full of imagination 
who suffers from a severe form of asthma. On the set of a magnificent and 
incomprehensible Rome, stratified, maternal and stepmother, arrives Mary Ann (Roisin O' 
Donovan), an Irish student of history of art and au pair girl taking care for little Lucilla.  
A year in the life of the Attorre family will prove to be filled with legitimate and illicit ties, 
with friendship and love. A year during which Mary Ann will discover that good and evil 
have negotiable boundaries.  
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DIRECTOR'S NOTES 

“A director someone who is constantly asked questions to. Questions about anything. 
Sometimes he knows the answer, sometimes he doesn't”. Says Ferrand, director of Nuit 
americaine by Truffaut.  
Your precious collaborators ask you as many questions as you ask to yourself. What does 
he do for a living? How much does he earn? Where do they live? On which floor? How 
much light? Do they rent or have a mortgage? How did they meet? Was it raining? What 
kind of intimate life do they have? 
The answers are roads, heels, color on the walls, hairstyles, umbrellas, underwear, traffic. 
When you answer to all those questions to yourself, a new, imaginary world emerges. It 
looks like the real one, but it isn't. Realism is not naturalism, it is stylized life, in dialogues, 
in cuts of light, in time. 
Often, we wander on sociological questions. What contemporary families represent, what 
does it mean betrayal, or being parents today, and I have always thought that these are 
the answers that Adolphe Ferrand is unable to provide. 
The characters are unique pieces, they represent nothing but themselves. They are like 
fragments of bottles abandoned on a plucked meadow: perhaps, if you are lucky, if you 
were capable enough, those fragments of glass reflect the light of life that dominates 
them. 
It's easier to talk about how you make things happen, about your method, as Rossellini 
used to call it, rather than your intent. 
My ambition is to cancel the camera. Don't let the powerful artifice that goes behind every 
image to be heard. And it is also spasmodically accurate. But it doesn't have to look like 
it. I want the story to look like it is told by itself. 
The spectators have three eyes. Two on their faces and a third buried. I frame for that 
third eye, which does not notice anything but sees everything. 
Pressed by an increasingly beautiful television, it seems that to legitimate its existence 
cinema must magnify the size of the screen with extra-ordinary images. 
More and more rarely we see films of great simplicity which, without having the air of it, 
unleash the complexity of existence, of good and evil. 
With a bit of stubbornness, I defend an idea of cinema as storytelling. A little old-
fashioned maybe. Nobody robs, nobody kills, nobody is flying, nobody dies of an 
overdose. And yet, living doesn't hurt less. 

Francesca Archibugi 
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SCREENPLAY NOTES 

“Vivere” (to live) means waking up knowing you have an appointment in the morning with 
Francesca and Paolo and feeling happy about it. Then to get there and immediately drink 
another coffee while watching them furiously smoke their electronic cigarettes and talk 
amidst the fumes of a watery vapor, with various perfumes every day. And feeling a 
stranger when they talk about the liquids to put in those cigarettes, “how much nicotine”, 
“let me recharge it”. And then talking lively about ourselves and about other people and 
then, without even realizing it being inside the story that we are writing, as if the passage 
from our personal stories to the life of the characters was natural. 
“Vivere” (to live) is, simply, to sit there talking about Susi dancing, talking alone but talking 
actually to her mother. Talking about her seeing already Micaela crying, laughing, 
jumping, driving, running. Talking about Luca and his weakness, his bankruptcy cunning, 
the fragile charm he provokes. Talking about Mary Ann, about her way of speaking Italian, 
about churches that all look the same but are not. Thinking of Lucilla and of all the 
children in Francesca's films. 
“Vivere” (to live) is to think about the jobs they do, where they live, where that scene takes 
place, in which bar, and how they meet, and how they sleep, and why they don't sleep, 
and what they say when they don't feel like talking to each other. 
“Vivere” (to live) is weaving threads, scenes, erasing, rewriting, inventing a character who 
watches others live, and who would like to live too. 
It's saying oh well, it's enough for today, let's go, see you tomorrow, and then tomorrow is 
totady and coffee is back, and so it is the smoke of liquids, that piece of schedule that still 
isn't clear, a movie you've seen and makes you think of these characters, althought i it 
has nothing to do with it - but when you're writing a story, everything always takes you 
there, even the chatter at dinner, the news in the newspaper. 
“Vivere” (to live) is to know that Francesca comes off at a certain point, leaves us there, 
takes back the story that she left us with, and she studies it alone, as directors always do, 
leaving you there. 
“Vivere” (to live) is to buy the electronic cigarette myself and sending a photo to the 
WhatsApp group. And I smoke very little, but now I am putting in the liquids and 
reloading so the next film we're writing together, I will be participating too in the 
disquisitions about the best liquids and I will contribute to that steam, and I feel that I’m 
livening more the three of us . 

Francesco Piccolo 
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As a spectator, I really wanted to see again a film by Francesca coming from one of her 
stories. 
In her last three films she had enjoyed using someone else's story as a starting point, 
digesting it and spitting it out, transformed into something personal, in substance and 
style.  
She had used a novel by Umberto Contarello in Questione di Cuore, and in the beautiful 
film that came out of "the Archibugi touch" was everywhere: in the character of Rossana, 
the young wife of the coachbuilder, in those two children, Perla and Ayrton, in the 
affectionately mocking spirit towards the author of the book that had made him the main 
character.       
Then she had been offered to adapt in Italy the French comedy Le Prenom, and on this 
occasion too Francesca had casually used a dinner with Parisian friends to put in, in 
addition to her ironic and painful style, themes that have always been close to her heart : 
the social classes, the elite-people conflict, a certain way of being, or having been Italian 
Communists.     In short, she had transported that pièce, as well as in our geographical 
territory, to her personal romance territory: the film that came out of it seemed related to 
some of her other films, with the beautiful Verso Sera in particular.  
So she had been asked to bring Michele Serra's best-seller Gli Sdraiati to the cinema 
where she took that witty pamphlet in which an intellectual father looks with desperate 
love at the mystery of his teenage son and doubled the point of view, focusing the film 
above all on the boy, exasperated by that very intelligent, perfectionist, anxiety-
generating father and adding, as in her style, in Francesca's method, a nice extra dose of 
plot (in the book there was no such need) and a large and vivid audience of secondary 
characters.  
This time Francesca started from one of her stories, as she did for her first three films. 
Much more than a subject, I would say almost a novel, which bore the title Un anno in 
Italia.       
I think it was at least a hundred pages, written moreover with her usual wise pen, and 
there was already the whole film and even something more. I have already had the 
occasion to say this, but I repeat it here, I find it really a pity that the enjoyment of reading 
Francesca's texts (her subjects, her treatments) is the privilege of a few people: agents, 
producers, some selected friends. If Francesca finally agreed to have, for example, 
Einaudi or Feltrinelli publish what she writes for cinema, we would have one more author 
for the five of the Strega. But with Francesca it is an unworkable subject, if one tries, she 
muffs her ears and goes on like “ba-ba-ba-baaa!” for a form of modesty, of stubborn 
discretion, and for other mysterious idiosyncrasies that I have never been able to probe. 
The script works this time were merely technical: taking that beautiful full-bodied text and 
try to adapt it to scenes. There was already so much in there of that plot and narrative 
substance, and so many themes (in particular the gaze of an Irish Catholic girl on Italy 
that she had idealized from afar but instead, seen up close, it is that bedlam we all know, 
that place where good and evil have negotiable boundaries) that making the script of a 
film was a rather simple process: some fun meetings together with her, Francesco Piccolo 
and I, to make the lineup, to add some details about the characters, to try also to put 
ourselves in a bit of the frantic spirit of the nowadays, and then Francesca would grind 
scenes on her own and send it to us two via email.  

  7
Non-contractual credits



Vivere (to live) 

Now the film is called “Vivere” (to live), like the word pronounced in the last scene by the 
neighbour and I would also say like the underground sense of the film, but Francesca is a 
bit ashamed of this title because it reminds her of a Kurosawa masterpiece of 1952, and it 
seems thus to profane her cult for Japanese cinema. But when, with her sweetness that 
hides actually an indomitable temperament, she tried to object by saying to producers 
and distributors the word Kurosawa she received as a reply only raised shoulders and 
vague looks. 
Francesco and I encouraged her not to have too many cinephile scruples, because there 
is nothing like Francesca Archibugi's cinema, with her characters balanced between 
virtue and unhappiness, with her human tone, tender and brilliant, with her grace to mix 
the ridiculous and the tragic aspects of existence, with her very sharp gaze on the 
relationships between people, that inside does have the meaning of that clear, everyday, 
elementary, biological word: to live.  

Paolo Virzì 

  8
Non-contractual credits



Vivere (to live) 

FRANCESCA ARCHIBUGI 

Francesca's first approach to the world of cinema happened by chance, engaged in the street 
when she is only sixteen years of age to play the role of Ottilia in Goethe's Affinità Elettive (Elective 
Affinities) directed by Gianni Amico. After completing high school, she enrolled at the 
Experimental Center of Cinematography. At the same time she attended the Faculty of 
Psychology in Rome. In 1983 she graduated in directing with the short film La Guerra è appena 
finita, which was awarded in numerous international festivals.   
She worked as a screenwriter and shot short films such as Il Vestito più Bello for Rai, La Piccola 
avventura for the City of Rome and Un Sogno Truffato produced by Ipotesi Cinema by Ermanno 
Olmi. In 1985 she won the Solinas Screenplay Award.

From that recognition began the preparation of her first feature film, Mignon è partita, her 
first work with which she won five David di Donatello and two Nastri d’Argento. 
Francesca's career counts ten feature films in addition to docufilms, short films and 
screenplays.  

FEATURE FILMS  
2017 Gli sdraiati 
2015 Il nome del figlio 
  
2008 Questione di cuore  
  
2005 Lezioni di volo 
  
2000 Domani 

1998 L'albero delle pere  
1994 Con gli occhi chiusi  
  
1993 Il grande cocomero  
  
1990 Verso sera  

1988 Mignon è partita  

TELEVISION 
2017 Romanzo Famigliare  

DOCUFILM 
1997 La strana storia di banda sonora  

SHORT FILMS  
2014 Giulia ha picchiato Filippo  
2013 È stata lei 
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1994 L’unico paese al mondo  

SCREENPLAYS  
2017 Notti magiche 
2016 Ella & John (The leisure seeker)  
2015 La pazza gioia  

MICAELA RAMAZZOTTI 

Born in 1979, in Rome and after some experiences in photo stories, she started with 
cinema in 1998. Along with her first works between cinema and TV, arrived also the first 
awards: she won Best Actress Award at the Bordighera Festival for Zora la Vampira, a film 
by Manetti bros. with Carlo Verdone; the Revelation Award of the 63rd Venice Film Festival 
- Orizzonti section, for Non Prendere Impegni Stasera by Gianluca Tavarelli. In 2008 she 
definitively asserted herself thanks to Tutta la vita davanti, directed by Paolo Virzì, and for 
Questione di cuore by Francesca Archibugi, an interpretation that will be worth the 
Golden Ciak as best supporting actress. Micaela Ramazzotti's talent manifests fully with 
La prima cosa bella, an Italian film nominated for the 2009 Oscar.  In just one film she 
shows herself to be a beautiful woman, with a disarming instinct and capable of being 
both dramatic and ironic: this interpretation will be awarded with the David Di Donatello 
and the Nastro d’Argento as best actress in a leading role. After a period of break, she 
comes back with Carlo Verdone in Posti in piedi in paradiso and with Pupi Avati in Il cuore 
grande delle ragazze: those two interpretation will be awarded with the Nastro d’Argento 
as Best Leading Actress. Having had a very fast career, Micaela does not disdain 
different projects, even independent ones like Bellas Mariposas by Salvatore Mereu, 
winner of the Rotterdam Festival and in competition at the 2012 Venice Film Festival - 
Orizzonti section; also in 2013, she lends her voice to an animated character for the first 
time, Planes, a Disney movie. In May 2014, Più buio di mezzanotte, a debut film by 
Sebastiano Riso, comes out at the same time as the Cannes Film Festival, where Micaela 
plays, in catania's dialect, the mother of the young leading actor; for this role she is 
awarded of the Nastro d’Argento nomination for Best Supporting Actress. Also in 2014 
she returns to dubbing by lending her voice in the Oscar-winning film Her by Spike Jonze. 
In January 2015 Archibugi's Il nome del figlio is released and for this interpretation she 
wins the Nastro d’Argento as best supporting actress and is nominated in the same 
category for the David di Donatello, the Golden Ciak and the Golden Globe. In 2016 she 
pairs with Valeria Bruni Tedeschi as leading actresses of La Pazza Gioia. For that film by 
Paolo Virzì, presented in competition at the Quinzaine des Réalisateurs of the 69th Cannes 
Film Festival, Micaela is awarded the Golden Ciak and the Nastro d’Argento as best 
leading actress, while the film itself is awarded 5 statues of the David di Donatello. The 
same year Micaela appears in the film Qualcosa di Nuovo by Cristina Comencini, 
alongside Paola Cortellesi. In 2017 she acts in Gianni Amelio's film La Tenerezza (for 
which she is nominated for the David di Donatello 2018 and the Nastro d’Argento 2017) 
and participates in the 74th International Film Art Exhibition in Venice, in competition, as 
the leading actress of the second film by Sebastiano Riso, A Family with French actor 
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Patrick Bruel. In September 2018 she starred in Una Storia Senza Nome, a film by 
Roberto Andò, presented Out of Competition at the 75th Venice Film Festival. On the same 
year she is at the side of Fabio De Luigi in Ti presento Sofia by Guido Chiesa.  She was 
nominated for Best Actress at the Nastri d’Argento Awards 2019 for Una Storia Senza 
Nome by Roberto Andò.  Currently, she is shooting Gabriele Muccino's film I migliori anni 
interpreting Gemma.   
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ADRIANO GIANNINI 

He began working very young in cinema, as an assistant operator, performing this activity 
for more than ten years working under directors of the calibre of (among others) 
Giuseppe Tornatore, Ermanno Olmi, Anthony Minghella. 
After attending drama school, he made his debut as an actor in 2001, with the film Alla 
rivoluzione sulla due cavalli by Maurizio Sciarra. 
After shooting Stai con me, alongside Giovanna Mezzogiorno, he is called by Guy Ritchie 
to star in the film Swept away, alongside Madonna. 
From this moment, his career alternated between participation in film and television 
projects, in Italy and abroad. 
Among the first, we cite Le conseguenze dell’amore, by Paolo Sorrentino, Ocean's twelve 
by Steven Soderbergh, Baciami ancora by Gabriele Muccino, Dolina by Zoltan Kamondi, 
Black Gold by Jean Jacques Annaud and For love by Giuseppe Gaudino successfully 
presented at the Venice Film Festival in 2015. 
For television production, he shot Luisa Sanfelice, under the direction of Paolo and Vittorio 
Taviani, Missing, alongside Ashley Judd, the two seasons of In treatment, by Saverio 
Costanzo and The cosmopolitans directed by Whit Stillman and Boris Giuliano. 
He participated in Senza nessuna pietà by Michele Alhaique and in La foresta di ghiaccio 
by Claudio Noce, for which he received the nomination for the Nastri d’Argento. 
As a voice actor he has lent his voice, among others, to actors like Heath Ledger, Joaquin 
Phoenix, Jude Law, Christian Bale, Brad Pitt and Matthew Mc Conaughey. 
As a voice actor he won two Nastri d’Argento. 
He made his directorial debut with the short film Il Gioco, based on a novel by Andrea 
Camilleri, of which he was also the producer and screenwriter with which he won 
numerous awards, including the Nastro d’Argento, the Giffoni Film Festival and the New 
York Short Film Festival; it was in competition, among others, also at the Venice Film 
Festival.  
He was recently at the Palm Springs International Film Festival to present his new short 
film Sarà per un’altra volta which he also directed. 
He returned to work in cinema industry in the new film by Silvio Soldini  Il colore nascosto 
delle cose alongside Valeria Golino which was successfully presented at the 74th 
International Film Festival of Venice. He is currently on the set of  the film Tre Piani 
directed by Nanni Moretti. 
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MASSIMO GHINI 

Massimo Ghini began working in theatre at the end of the 1970s where he performed for 
directors of the caliber of Giorgio Strehler, Franco Zeffirelli, Giuseppe Patroni Griffi and 
Gabriele Lavia. 
C’era una volta la legge directed by Stelvio Massi is the first film for the cinema in which 
he acts.   
In 1984 his second film was Segreti Segreti by Giuseppe Bertolucci and in 1988 he 
participated in the comedy Compagni di scuola by Carlo Verdone. During the same year 
he acts with Stefania Sandrelli and Antonio Banderas in the TV movie La sposa era 
bellissima.  
He works simultaneously as a voice actor, lending his voice to numerous Hollywood 
actors, among whom, just to give an example, Nicolas Cage in Via da Las Vegas (1995).  
In 1994 he was in the debut film by Paolo Virzì, La bella vita, the director with whom he 
will also work in 2007 in Tutta la vita davanti.  
Senza pelle by Alessandro D' Alatri , Celluloide (1996) by Carlo Lizzani, La tregua (1997) 
by Francesco Rosi and Un tè con Mussolini (1999) by Franco Zeffirelli are films that show 
the public a complete and versatile Massimo Ghini who receives the first international 
awards with Rosi's film.      
Since the early 2000s he has been the leading actor of numerous television productions 
including: Giovanni XXIII (2002), Edda Ciano (2005), both directed by Giorgio Capitani, 
Piper (2006) by Carlo Vanzina, Raccontami (2006) by Riccardo Donna and Tiziana 
Aristarco, Sui tuoi passi (2008) by Paolo Bianchini, Gli ultimi del paradiso (2010) directed 
by Luciano Mannuzzi.            
The partnership with Neri Parenti is also a lasting one and for him he acted in various 
films: Natale a Miami (2005), Natale a New York (2006), Natale a Rio (2008), Natale a 
Beverly Hills (2009), Natale in Sud Africa (2010) e  Vacanze di Natale ai Caraibi (2015)  
In 2016 Massimo Ghini debuted also in theatre directing with Un’ ora di tranquillità with 
great success by the public and critics, in May Italian Channel 5 broadcasts Matrimoni e 
altre follie and in September RaiUno airs and La cattura directed by Fabrizio Costa.  
In 2016, Non si ruba in casa dei ladri by Carlo Vanzina with Massimo Ghini, Vincenzo 
Salemme, Stefania Rocca and Manuela Arcuri is released. 
In 2018 he participates in the choral film A casa tutti bene, directed by Gabriele Muccino, 
thanks to which he will win the 2018 Golden Ciak. Also in 2018 he received the Nastro 
d'Argento for his career. 
December 7th 2018 is the star of one of the most viewed Christmas movies on Netflix 
platform,   Natale a 5 stelle.  
In 2019 he is in the cast of The New Pope by Paolo Sorrentino and is the leading actor of 
La volta buona directed by Vincenzo Marra. He is currently on set for for Raiuno TV show 
Vivi e lascia Vivere directed by Pappi Corsicato. 
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MARCELLO FONTE 

Actor, director, musician, performer and sculptor. Marcello Fonte was born in Melito di 
Porto Salvo (Reggio Calabria) in November 1978. At the age of ten he starts playing the 
snare drum for the local the band. In 1999 he arrives in Rome and, involved by his brother 
set designer, he takes part in a theatrical show and becomes passionate about the art of 
acting, playing some small role in cinema and television. Asino Vola is his first project as 
a director. 
Since 2015 he has been a regular actor of the company "Fort Apache Cinema Teatro" with 
which he participated in permanent training workshops; during a tour he is noticed and 
chosen for Daniele Luchetti's film Io sono Tempesta and later for Dogman by Matteo 
Garrone in which he plays the leading role. 
For his performance in Dogman he is awarded the Golden Palm in Cannes, the Nastro 
d’Argento and the European Film Award in 2018, the year in which he took part in the film 
Via dall'Aspromonte by Mimmo Calopresti.  
In December 2018 Einaudi Stile Libero published his autobiographical book "Notti 
Stellate". 

ROISIN O'DONOVAN 

She graduated in 2013 at the Bow Street Film Academy, the most prestigious film school 
in Ireland. She is best known for her role as Niamh Reid in the Red Rock police drama 
directed by Peter McKenna; for this series TV series Element Pictures production 
received the “Best Television Drama Series / Serial / Soap” award as part of the Irish Film 
and Television Awards in 2015, 2016 and 2018. Other appearances on the screen include 
Brendan Grant's Get up and go (Fastnet Films),   Christian Ditter's #scrivimiancora 
(Octagon Films), Neil O'Driscoll's Waking the Witch (Quincy Films), Charlo Johnson's 
Positive Discrimination (Zimmerhead Films), Do You by Andrey Andonov (Naturehood 
Media) and The Tree Keeper by Patrick O'Shea (Southernman Films). 
She also took part in theatrical projects including The Storm, Heartbreak House and 
Stallerhof.  
She is currently on the set of Stephen R. Monroe's romantic comedy Forever in my heart 
for Hallmark. 
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ANDREA CALLIGARI  

Born in Rome in 1999. He began working at a very young age when he starred in the 
short film La Pagella, directed by A. Celli, with M. Giallini.  
In 2009 he was in movie theatres with two films like Questione di cuore playing the role of 
Airton alongside K.Rossi Stuart, A. Albanese and M. Ramazzotti directed by F. Archibugi 
and Baciami ancora directed by G. Muccino (where he plays the role of the son of S. 
Impacciatore and G. Pasotti). Then he took part in The Rite directed by M. Hafstrom. 
In 2019 he starred in the film I migliori anni by Gabriele Muccino, playing the role of the 
leading actor's friend.  
Andrea Calligari also took part in television projects. In 2013 he starred in the fiction Un 
medico in famiglia directed by F. Vicario and E. Marchetti.  

VALENTINA CERVI 

Daughter of the director Tonino and grand-daughter of the unforgettable Gino, Valentina 
made her debut in 1987 in the comedy by Francesca Archibugi Mignon è Partita. In 1996, 
New Zealand’s filmmaker Jane Campion painted Valentina in her refined Portrait of a 
Lady. The following year she was the leading actress of the bio-pic Artemisia - Passione 
estrema, through the eyes of Agnès Merlet. And in 1999 she was nominated for the Cesar 
prize alongside Fabrice Lucchini for the film Rien sur Robert directed by Pascal Bonitzer. 
She then embodies a young Bolognese girl in La via degli angeli by Pupi Avati, she works 
alongside Rhys Ifans in Hotel by Mike Figgis and engages in the character of Teresa in L' 
anima gemella directed by Sergio Rubini. In 1999 she was directed by the great Francis 
Ford Coppola in an Illy Caffè commercial. In 2005 she was Stefano Accorsi's wife in 
Stefano Mordini's Provincia Meccanica. Coming from the shooting of Miracle at St. Anna, 
a film by Spike Lee, she plays the role of the mafia boss Tonio Perrone 's partner 
alongside Claudio Santamaria. And she works for another 2 years with Peter Greenway in 
the cinema trilogy The Tulse luper suitcases. In 2011 he was one of the leading actresses 
of the TV series for the BBC Inspector Zen's investigations together with Rufus Sewell.  
Her American experiences are important. In 2001 she was Anna Maria Pierangeli in the 
American TV movie James Dean - The true story by Mark Rydell, alongside James 
Franco.  In 2011 she played a role in Jane Eyre by the American Cary Fukunaga, and 
participated in the fifth season of the famous American series for HBO True Blood. In 
2016 she plays a role in the TV series Medici: Masters of Florence which is released by 
Netflix USA. And it is precisely in the USA that Valentina is today one of the most popular 
and most appreciated Italian actresses for her extraordinary and undisputed artistic 
talent. In Italy she continues her collaboration with several directors, among others we 
saw her in Euphoria by Valeria Golino. 
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ENRICO MONTESANO 

The distinctive trait of Enrico Montesano's successful artistic career, which has spanned 
the last fifty years, is undoubtedly eclecticism, realized in the multiple areas he 
experimented with equal success, such as radio, television, cinema and theater. 
Among the first significant experiences of Enrico Montesano, there are the cabaret shows 
at the historic restaurant in Rome, Puff, alongside Lando Fiorini. 
In 1968, the television debut in the broadcast Che domenica amici, written by Castellano 
and Pipolo, where he had the opportunity to launch the first of many successful 
characters he designed, Felice Allegria, followed by the Neapolitans Gagà Dudù and 
Cocò, the romantic Donna Inglese and Torquato the pensioner, brought to success thanks 
to the radio program on Rai Gran Varietà.  
After the television experience, he returns to the theater in the historic location in Via della 
Campanella, where he debuts at the Bagaglino with the show Tiette la Cica. It was then 
that the artistic partnership began with Gabriella Ferri, destined to continue on Rai 
television shows Dove Zazà (1973) and Mazzabubbù (1975), in which formulas and times 
typical of cabaret are experimentally reproduced. 
After the television program Io non c'entro (1975), he was the absolute starring of 
Quantunque Io (1977), broadcast by the newly formed Rai 2, in which a new TV variety 
formula was successfully inaugurated, which gave up the presence of the orchestra and 
ballets, in favor of short sketches, caricatures, characters, political and customs satire, 
obtaining the international prize "La rosa di Montreux". 

Parallel to the television and theatrical commitment, he pursues a profitable film career; 
Director Dino De Laurentiis calls him for the film trilogy alongside Alighiero Noschese, Io 
non scappo… fuggo (F. Prosperi - 1970), Io non spezzo… rompo (regia B. Corbucci - 
1971), Io non vedo, tu non parli, lui non sente (M. Camerini - 1971). 
During the Seventies and the Eighties he performed with a series of famous directors, 
such as Giorgio Capitani (Pane, burro e marmellata - 1977, Io tigro tu tigri egli tigra - 
1978, Aragosta a colazione - 1979, Odio le bionde - 1980), Steno (Il terrore con gli occhi 
storti - 1972, L’Italia s’è rotta - 1976, Febbre da cavallo - 1976, Quando la coppia scoppia 
- 1981, Mi faccia causa - 1985), Pasquale Festa Campanile (Il ladrone - 1980, Qua la 
mano - 1980, Culo e camicia - 1981, Più bello di così si muore - 1982), Sergio Corbucci (Il 
Conte Tacchia - 1982, Sing Sing - 1983), Mario Monicelli (Camera d’albergo - 1981, I 
picari 1987), Lina Wetmuller (Sotto…sotto…strapazzato da anomala passione - 1984), 
Carlo Verdone (I due carabinieri - 1984), Maurizio Ponzi (Il tenente dei carabinieri - 1986, 
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Noi Uomini duri - 1987, Il volpone - 1988), Castellano and Pipolo (Grand Hotel Excelsior - 
1982, Grandi magazzini - 1986). 
By his intense cinematographic activity he was awarded with three David di Donatello: in 
1977 for “having extended his comic qualities from television to cinema”, in 1980 for the 
interpretation of Aragosta a colazione, Il ladrone and the episode Sto così col papa from 
Qua la mano and finally, in 1985, as the best new director with the film A me mi piace, of 
which he was also the author and leading performer. 
In 1988 he returned to television with a successful edition of Fantastico, which obtained 
the highest share in the history of the program and a similar success in the sale of tickets 
for the Italian lottery, which remained unsurpassed even today. To be accounted for, for 
the accuracy that he provided in the historical consultancy, the program S.P.Q.M, in which 
he reinterprets in a parodic key the events of the history of the origins of Rome. 
In 2004 he leads the Saturday night program Trash non si butta via niente, inspired by the 
homonymous theatrical show. 
We also remember the television series, which sees him in the role of author, performer 
and director, Pazza famiglia (broadcast in the 1996-1997 seasons), progenitor of the 
subsequent and successful family fiction. 

Theatre, which continuously accompanies his entire career, sees in the collaboration with 
Pietro Garinei and the Teatro Sistina his highest moment. 
In 1978 he played the role of Rugantino, in the second edition, demonstrating equal 
artistic ability with respect to actors of great stature such as Aldo Fabrizi and Bice Valori. 
But the most prestigious test of his theatrical experience is Bravo!  (1981), to be 
considered one of the first one-man show experiments, remaining on the bill for three 
consecutive years, enjoying an exceptional public and critical success and the 
recognition of the Mask of the Italian Drama Institute. 
The comedy that has gained the most in public tastes is If time was a shrimp (1986). In 
the nineties he is on stage with Beati voi!  (1992) and with E meno male che c’è Maria 
(1997) taken from the film Mrs Doubtfire by C. Columbus. In 2001 he remakes an updated 
version of Beati Voi!  with the title Malgrado tutto beati voi!, while in 2005 it was directed 
for the last time by P. Garinei in Noio voulevan savuar ancor. 

The phase following the disappearance of P. Garinei is marked by shows written, directed 
and interpreted by himself as È permesso!  (2006), Un sogno di famiglia (2010), 
Passeggiate Romane. Da Petrolini a Montesano (celebratory show of the hundred years 
of the historic Sala Umberto in Rome, 2011) Happy birthday (2011), There's something in 
you (2015). Instead he was directed by M. R. Piparo in Sistina story (on the occasion of 
the sixtieth years anniversary of the Sistine Theater 2014) and in the Marchese del Grillo 
(taken from the homonymous film by M. Monicelli 2016). 
Enrico Montesano's vast theatrical career also includes rare prose experiences, 
including: Cercasi tenore (1989) by K. Ludwig directed by P. Garinei, L’uomo, la bestia e 
la virtù  (1990) by L. Pirandello directed by G. Lavia and Riccardo III (2004) by W. 
Shakespeare directed by A. Pugliese. 
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INTERVIEWS  
Edited by Fabrizio Corallo 

INTERVIEW WITH FRANCESCA ARCHIBUGI 
How did you bring to life this further chapter of the "human comedy" that you put on stage 
since your debut with “Mignon è partita”? 
The genesis comes from a story that dates back a few years, which was called “Un anno 
in Italia” (A year in Italy). I wrote it at a time when I wasn't working and not working for me 
is deadly, I must work every day and so I write. It had the foolish ambition for it to be 
almost nineteenth century, with moments of apparently transparent life but which can 
have an existential and destructive echo.  
What do you tell on stage? 
Mary Ann, an Irish Catholic, art history student, comes to Rome to see the great 
masterpieces she has studied in her books. She has an engagement as an au pair girl in 
a kind family but, almost without knowing it, she is about to be crushed by the burdens of 
an increasingly difficult daily life. Luca Attorre is a journalist, good, but in these times of 
crisis in the newspapers, freelancers like him are rejected, cut, exploited, earn less and 
feel more and more unhappy. Susi was a dancer with high hopes and finds herself 
running the family teaching dance to overweight ladies, who don't lose weight and take it 
out on her. They have a child who is six, quiet, polite and lives with an imaginary toad that 
jumps into her throat and does not let her breathe: she suffers from severe bronchial 
asthma. Mary Ann works for everyone, as a parish volunteer, even Luca's first son, 
Pierpaolo, seventeen years old, apparently a cynical little figure. She binds to everyone 
with a different, exclusive relationship and everyone is bound to her, as if a boat had 
arrived to get them out of the hood of depression that hangs over their lives. 
They live in those suburbs that have the desperate desire for an orderly, peaceful life, with 
a small garden and a hobby room. I wanted to tell how difficult it is to live even in non-
dramatic situations, the non-disadvantaged and the non-super-heroes, neither the 
number one nor the number zero of the world. The foreigner who comes from another 
world, which has other anthropological codes, discovers the widespread amorality of 
Rome. She finds out how acceptable it is to lie, in the private sphere, in the public, 
political and existential sphere. Lying is a national pillar. Mary Ann observes, but her gaze 
is not external, it is not a judging eye. Linked to each of her hosts with different but 
equally strong feelings, she is drawn into another way of life. She is no longer able to 
distinguish what is good and what is bad. She learns that we are the most unknown 
magma. 
How did you work on the script with Paolo Virzì and Francesco Piccolo? 
Group work with Paolo and Francesco is one of the great joys of my life. Every morning I 
find myself in front of people who are among the most intelligent and creative I have ever 
known. I love them and they love me back.  We face the stories and the events immersing 
them in our world, we talk about us, about the characters, about other films, about books, 
about our unfortunate country. Like adolescents in a crisis of growth, we constantly 
question ourselves about what it means to live, something enormous and funny, which 
then decanted into cinema becomes scenes, jokes, moments, dialogues.  
How and why did you choose your leading actors? 
Micaela Ramazzotti was the first and only choice for the role of Susi: it is the third time we 
work together after “Una questione di cuore” and “Il nome del figlio”, she has a great 
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natural talent, a great truth and despite this blessed instinct she is becoming a very 
technical actress, able to study and prepare the character in every detail and can afford 
to experience the scenes in an unpredictable way. Before shooting she studied and 
internalized the characteristics of her Susi, took dance lessons, immersed herself in her 
past and what she brings with her in the present.  
I immediately liked Adriano Giannini very much for the dark sweetness that he was able 
to infuse in Luca Attorre, a difficult character with few holds, apparently still, imprisoned in 
his neurosis, fear of living, as if he were always crouching, hiding from a murderer. As it 
often happens, he uses eroticism as a kind of drug, anaesthetic.  
And what about the other performers? 
For the role of Mary-Ann I met and tested many young Irish actresses, first in Dublin and 
then in Rome. Roisin O'Donovan is very intense and has an unusual beauty. Roisin 
brought Ireland within herself, she told me about herself, about her world, she helped me 
make Mary-Ann real without sinking into the stereotype.  
After "Dogman" I knelt in before of Marcello Fonte like the rest of the world. I saw in him 
my character, very different, that of a small clean and shrunken bourgeois. He is a 
collateral but very important character, the neighbour, a lonely narrator who sees them 
live. 
I strongly wanted Massimo Ghini for the character of the enamoured primary, I wanted 
him to represent something new and unexplored for him, I was interested in using a 
certain privacy, a very seductive fragility. 
I found by chance a photo of Enrico Montesano in a newspaper and I wanted to meet 
him. To me he looked like an ancient Roman. I needed to represent a man of discreet and 
mellifluous power, always wearing a mask. Enrico is a very good actor who understood 
the character and my working method well, he committed himself with dedication and 
care but in a cheerful and generous way.  
And then Valentina Cervi, a magnificent actress in the role of Luca's first upper-class wife, 
Montesano's daughter. I did not need an interpreter who would pretend to have posture, 
ways and tones, Valentina has eyes full of secrets.  
The young Pierpaolo, played by Andrea Calligari, I met him when he was a child: he 
played Kim Rossi Stuart's son in my film "Questione di Cuore" at the age of nine. Finding 
him again all grown up, with his talent intact, was an enormous gift to the complex role of 
this boy divided between two worlds, the contemptuous and powerful one of his mother, 
and the one in danger of drowning of his father.  
Elisa Miccoli is six and has played Lucilla. A difficult role, a girl with asthma crisis, floating 
on the lies of adults. How do you choose such a little child? You don't, she chooses you. 
A light comes on the audition, and you remain breathless in front of the truly unexpected 
grace and ability of identification. 

INTERVIEW WITH MICAELA RAMAZZOTTI 
This is the third film in which you work with Francesca Archibugi. What prompted you to 
agree to work on this new project?  
I agreed to shoot "Vivere"(to live) because, even if the title were "To die" or "To be reborn", 
being in a film by Francesca I would have said yes without reading and without knowing 
anything about it. Francesca Archibugi's world captures me, she is a great author who 
knows how to take life and transform it into her stories with her unmistakable human style: 
sweet, melancholic, cheerful and tragic, smiling and heart-breaking. She grabs the 
essence of the people she observes, kneads them with cinema, literature, theatre and 
makes them emblematic and memorable characters. When I work with her I feel very 
strong, very brave, without restraints, I dive into the she has given me without a shred of 
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hesitation, with the only obstinate concern of never disappointing her. I could not forgive 
myself, I admire her too much, I wish her viscerally well, other than the great director she 
is, she is my older sister, my teacher, she is the mother I wanted to have. 
Who is Susi, the character you are playing this time? How close did you feel to this 
woman, did you give her personality something of yours and of your true self? 
Susi is always in a hurry, in trouble, in alarm, gritty and clumsy, always smiling and always 
desperate, always struggling with an inner voice that disapproves her, her mother's, that 
devalues her and makes her insecure, unhappy and fragile with which she establishes a 
dense bellicose inner dialogue, to succeed in living and moving forward. She is brave, 
tenacious, good, extremely ignorant. She is unhappy and at times very solitary but cannot 
afford the luxury of her unhappiness and loneliness. She must march, trot: the dance 
school, the visits to the pulmonologist for Lucilla; dinners with Luca's son who considers 
her a poor woman; Luca, her great love who never listens to her; the money that is never 
enough "bloody hell", the courteous and meddler neighbour. There is no doubt that this 
time I tried to catch something of myself. On the other hand, not having an academic 
actress training, I don't know how else to act if not in an emotional way, diving recklessly 
in the character, offering, in short, to the directors I work with all my story as a person with 
my imperfections, my pains, my fears, and maybe even something of my desire to laugh 
at myself, at people and at life in general.  

INTERVIEW WITH ADRIANO GIANNINI  
How did you get involved in this project? 
I had met Francesca Archibugi a few years ago on the occasion of a review of Italian 
cinema in New York and I had discovered her immediately as a very welcoming person.  
When she proposed me to act in "Vivere"(to live) I went through a couple of particularly 
challenging auditions with her: if you deal with a delicate character like Luca's, it is 
important that the actor and the director know each other in depth, that they "sniff" each 
other. Francesca Archibugi has a special attitude in making you feel part of a collective 
construction where everyone is directly and creatively responsible in a loving and 
welcoming atmosphere.  
Who is Luca? 
He is one of the most complex characters I have ever represented on stage, his 
loneliness and his inability to relate are almost pathological, he is a man who happens to 
feel profoundly and dramatically alone, even though in fact he is not in because he can 
count on a wife, a family, a restorative nucleus. He is the victim of an ancient discomfort 
that arises from afar, from the sudden loss of both parents suffered when he was just a 
child, a wound that he always carried with him and permanently changed his character. 
He moves with great difficulty in inventing his life, despite being a journalist, a cultured 
person and skilled in his job. 
What was the biggest difficulty in staging a similar figure? 
I would say that to give an action to a character that in reality has neither actions nor 
reactions: from a technical point of view it is very complex to make movements inside a 
person who is practically insensitive to everything that happens around him. I find myself 
fully in Francesca's definition which highlighted the "dark sweetness" of this man who is a 
prisoner of his pain. 
How did you find yourself with Micaela Ramazzotti? 
Micaela and I had already acted together a few years ago in the comedy "Ho ucciso 
Napoleone" by Giorgia Farina and since then we had mutual trust and friendliness as well 
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as a strong complicity. Also this time we immediately got along very well, we respected 
and helped each other by cheering for each other: she is an actress with a very high 
unpredictability quotient ... that is stimulating creativity because you never know what she 
will really do before a scene. It forces you to always be open to the unexpected. 
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